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SINFONIA TROPICAL PARA LOOS

Em 1927, o arquiteto modernista checo Adolf Loos (1870 —1933)
desenvolveu um projeto nunca realizado para a residéncia

da cantora e bailarina afro-americana Josephine Baker (1906
—1975). O projeto partia de uma reforma rigorosa sobre duas
casas existentes em uma esquina da Avenue Bugeaud, em Paris.
A residéncia, que seria adornada em seu exterior por listras
horizontais de marmore branco e preto, teria janelas fundas

e pequenas para propiciar privacidade a sua ilustre moradora

e para, como apreciava Loos, manter a atengéo no interior

da construgéo. No centro do prédio, estaria uma piscina que
rasgaria dois andares da edificagéo, tendo janelas em seu andar
inferior que propiciariam aos convidados da artista observar seu
corpo rompendo as dguas. A fachada e a piscina planejadas para
a composicao atestariam a obsessdo da arquitetura modernista
por superficies.

Na individual Sinfonia Tropical para Loos, Ana Maria Tavares
procura um caminho inverso ao da superficie. Na instalagédo
Parede para Loos, a artista traz a fachada da Casa Baker para o
interior do espago. Tavares circunda todas as paredes do espaco
expositivo com as listras caracteristicas do projeto original,
sobrepondo-as com uma projegao que leva o espectador de fora
para dentro da casa. No video, a cdmera se move pela fachada
do prédio e por suas janelas opacas até que essas se dissolvam
em uma visdo de natureza tropical. Esse jogo entre o natural e

a reguladora arquitetura modernista se repete até mergulhar

0 espectador na piscina do centro da casa de Loos. Vemo-nos
entdo encapsulados tanto pela piscina quanto por uma estrutura
arquitetdnica criada pela artista, intitulada Bunker, que parece
conter a piscina no video. E nesse ponto que exterior e interior
tornam-se igualmente fascinantes, revelando um projeto central e
comumente ignorado em discussdes sobre arquitetura moderna:
sua fungéo disciplinar historicamente ligada a ciéncia médica
eugénica. Leia-se: se a eugenia era um projeto discursivo que
dava estrutura para prescrigdo cultural e investigagdo médico-
moral, ela se encontra e interage com os discursos modernistas
acerca da alteridade e da busca por uma identidade nacional.
Sob essa 6tica, a instalagdo de Tavares nos faz questionar se
estaria a obsessdo de Loos por manter o olhar no interior dos
espagos construidos por ele, ligada a uma visdo de identidade
higienizada: eugénica.

Também nas obras Vitrines, da série Paisagens Perdidas (para
Lina Bo Bardi), o interior se eleva ao exterior. Ao trabalhar com
elementos museograficos pensados por Lina Bo Bardi para
servirem como par para seus célebres cavaletes de vidro, que de
fato, nunca foram construidos, Tavares cria corpos suspensos no
ar que revelam seus interiores vazios, porém, circundados com
imagens de exuberancia natural estampadas nos vidros de todas

as suas faces. Tavares parece descortinar a iniciativa modernista
de organizar, selecionar e conter o natural como algo antagénico
ao seu projeto de formulagéo de identidade.

Finalmente, Sinfonia Tropical para Loos, decorrente das
investigagdes da artista para as exposi¢coes Natural-Natural:
Paisagem e Atrtificio (2013), e Atlantica Moderna: Purus e Negros
(2015), traz um grande nimero de Vitérias Régias encapsuladas
por caixas de acrilico com estruturas de aco inox e divididas em
conjuntos organizados pelos nomes dos rios brasileiros Cocé

e Purus e Negros. Como os outros trabalhos que formam a
exposicgdo, as Vitorias Régias compdem um aparato critico que,
conforme afirma a critica e curadora Fabiola Lopez-Duran “vem
relativizar a suposta ameaca do tropical e a tdo almejada assepsia
e geometria da estética moderna”. A poética aqui, no entanto,
remete a lenda de Naid, de origem tupi-guarani, que, encantada
com o reflexo da Lua na dgua, acaba por se aproximar demais
de um rio e se afoga. A Lua (Jaci), compadecida, recompensa o
sacrificio da jovem india e transforma-a numa “Estrela das Aguas”,
Unica e perfeita - a Vitoria Régia. E evidente a aproximacéo

entre a lenda de Naia e o mito de Narciso que, encantado com
sua propria imagem, definha as margens da lagoa de Eco,
admirado por seu proprio reflexo na agua. Transformado numa
flor (narciso) por Afrodite, o filho do deus do rio Céfiso e da ninfa
Liriope, segue, mesmo aprisionado em sua nova forma, tentando
eternamente contemplar sua imagem no reflexo da dgua.

Se lembrarmos da Parede Niemeyer, que Tavares constréi em
1998 recriando a grande parede de espelhos que Oscar Niemeyer
ergueu no Cassino da Pampulha (Belo Horizonte), e que para

a artista é uma sintese da utopia modernista, poderiamos
compreender o presente de Jaci como uma sentenga, que faz de
Naia refém de sua forma-flor, assim como nossos concidad&os,
que ao admirar o espelho de Niemeyer, contemplam a promessa

nunca entregue do projeto modernista brasileiro.
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In 1927, the Czech modernist architect Adolf Loos (1870 —1933)
created a never-built design for the home of Afro-American
singer and dancer Josephine Baker (1906-1975). The design
was based on the revamping of two existing houses on a
corner of Avenue Bugeaud, in Paris. The residence, whose
exterior walls were to be decorated with horizontal stripes

of black and white marble, was to have small, deeply inset
windows to ensure the privacy of its illustrious inhabitant,
while also keeping the attention focused on the house’s
interior (as was prefer by Loos). At the center of the house
there was to be a pool that would pierce through two floors of
the building with windows on the lower floor for underwater
viewing, allowing Josephine’s guests to watch her body slicing
through the water. The design for both the fagade and the pool
evince modernist architecture’s obsession for surfaces.

In the solo show Sinfonia Tropical para Loos [Tropical
Symphony for Loos], Ana Maria Tavares seeks a path running
counter to that of the surface. In the installation Parede para
Loos [Wall for Loos], the artist brings the fagade of the Baker
House into the interior of the space. Tavares puts the stripes
of the original exterior design on all the walls circling around
the exhibition space, overlaying them with a projection that
conveys the spectator from the outside of the house into its
interior. In the video, the camera moves along the building’s
facade and its opaque windows until the latter are dissolved
in a view of tropical nature. This interplay between the natural
world and the regulatory modernist architecture is repeated
until it immerses the spectator into the pool at the center

of the house. We then see ourselves encapsulated both by
the pool as well as by an architectonic structure created

by the artist, called Bunker, which seems to contain the

pool in the video. It is at this point that the exterior and the
interior become equally fascinating, revealing a core theme
often ignored in discussions about modern architecture: its
disciplinary function historically linked to the medical science
of eugenics. While eugenics was a discursive project that
provided a structure for cultural prescription and medical-
moral investigation, it is also found in, and interacts with, the
modernist discourses concerning alterity and the search for
a national identity. From this standpoint, Tavares’ installation
makes us question whether Loos’s obsession for keeping the
attention focused on the interior of his designs is perhaps
linked to a view of a sanitized identity: eugenics.

Also in the pieces called Vitrines, da série Paisagens Perdidas
(para Lina Bo Bardi) [Display Cases, from the Lost Landscapes
Series (For Lina Bo Bardi)], the interior is raised to the exterior.
Working with museum display elements conceived by Lina Bo

Bardi to serve in conjunction with her celebrated glass display
easels — and that were in fact never built — Tavares creates
bodies suspended in the air that reveal their empty interiors,
though surrounded with images of the teeming natural world
printed on the glass surface of each of their faces. It seems
that Tavares reveals the modernist initiative to organize, select
and contain the natural as something that conflicts with its
project for the formulation of identity.

Finally, Sinfonia Tropical para Loos, resulting from the artist’s
investigations for the exhibitions Natural-Natural: Paisagem e
Artificio (2013), e Atlantica Moderna: Purus e Negros (2015),
features a large number of Vitéria Régias [Victoria amazonica
lily pads] encapsulated by Plexiglas boxes with stainless steel
structures and divided into two sets, designated as being for
the Brazilian rivers Cocé and Purus and Negro, respectively.
Like the other works in the exhibition, the Vitdria Régias
compose a critical apparatus that, according to the critic

and curator Fabiola Lopez-Duran, “relativizes the supposed
tropical threat and the so much desired sterile geometry of
the modern aesthetics”. Here the poetics, however, refers

to the legend of Naid, a Tupi-Guarani Indian girl who was so
fascinated by the reflection of the Moon in the water that she
got too close to a river and drowned. The Moon (Jaci) felt
sympathetic and recompensed the Indian girl for her sacrifice,
by transforming her into a unique and perfect “Water Star” —
the Victoria amazonica. There is an evident parallel between
the legend of Naia and the myth of Narcissus, who fell in love
with his own image and pined away on the banks of the lake of
Echo, admiring his own reflection in the water. The son of the
river god Cephissus and the nymph Leiriope, was transformed
by Aphrodite into a flower (the narcissus), in which form he
eternally tries to contemplate his image in the reflection of the
water.

If we recall Parede Niemeyer [Niemeyer Wall] — which Tavares
constructed in 1998, re-creating a large wall of mirrors
designed by Oscar Niemeyer for the Cassino da Pampulha
(Belo Horizonte), and which the artist sees as a synthesis of
the modernist utopia — we can understand Jaci’s reward as
actually being a sentence, making Naia a hostage of her flower
form; just as our fellow citizens, when they admire Niemeyer’s
mirror, contemplate the never fulfilled promise of the Brazilian

modernist project.
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VITRINE 1V, DA SERIE PAISAGENS PERDIDAS (PARA LINA BO BARDI)
2014
180 x 60 x 60 cm

ACO INOX, MARMORE, VIDRO E IMPRESSAO UV
STAINLESS STEEL, MARBLE, GLASS AND UV PRINT



VITRINE V, DA SERIE PAISAGENS PERDIDAS (PARA LINA BO BARDI)
2014
180 x100 x 60 cm

AGO INOX, MARMORE, VIDRO E IMPRESSAO UV
STAINLESS STEEL, MARBLE, GLASS AND UV PRINT
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